Archaeological evidence demonstrates that funerary spolia (e.g. sarcophagus lids, funerary altars, epitaphs, reliefs and statues) were frequently reused to decorate the interiors of public and private buildings from the third to the sixth century. Therefore, the marble revetments of high imperial tombs must have been spoliated. Imperial edicts, which tried to stamp out the overly common practice of tomb plundering, confirm that the social practice of tomb plundering must have been far more frequent in late antiquity than in previous periods. This paper discusses the reuse of funerary spolia in private and public buildings from Latium and Campania and contextualises them by examining legal sources addressing tomb violation. Furthermore, this study considers the extent to which the social practice of tomb plundering and the reuse of funerary material in late antiquity can be connected with larger urbanistic, sociohistorical, and political transformations of Italian cityscapes from the third to the sixth century.
tion with the city's medieval afterlife and thus interpreted as having been transferred into the city merely as the result of medieval construction or lime production. 4 The reassessment of several find contexts, especially from Latium and Campania, demonstrates that, already from the third and especially during the fourth and fifth centuries, marble revetments were spoliated from tombs. From there the material was transported into cities in order to be reused within buildings both of a functional (i.e streets, city walls, defensive systems) and representative nature (such as domus, villas and several public buildings). 5 Several fourth-century legal sources also confirm that imperial tombs that had fallen into neglect were the target of organised grave robbing. A comparison of legal and archaeological data allows for the reinterpretation of find contexts from private and public buildings and provides new insight into the common social practice of tomb robbing in late antiquity -in which even the imperial authorities themselves may have played a part.
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II Grave robbing in the legal sources
When discussing grave robbing, it is important to note that it is always a matter of perspective who is deemed a grave robber and what is considered plundering or robbing. This consideration is well explained by two historical illustrations from the late 18 th and mid 19 th century respectively. Both images show individuals removing grave goods from ancient tombs. However, one shows a learned, elegantly dressed collector (FIG. 2) , and the other depicts poor and scruffy-looking tomb hunters (FIG. 3) . During archaeological excavations, tombs are emptied and grave goods are taken away and put into secondary use in museums, yet we would not call archaeologists grave robbers. In short, the generally negative connotations surrounding the act of robbing tombs are partly the result of a modernist scholarly perspective.
7
Plundering ancient or sometimes even contemporary tombs was a common phenomenon throughout antiquity. It is well attested in Egyptian and Babylonian kingdoms and remained very frequent in post-antique periods.
8 For ancient Greece and Rome, beyond the ample material evidence, several legal sources inform us to what extent it was common practice. 9 On Roman funerary epitaphs, the very frequent inclusion of DM (dis manibus) reminded the living that the tombs were protected by sacral laws and that their grave goods were dedicated to the manes. Thus, as res religiosae removed from the living, the grave goods could no longer be possessed by mortals.
10 Depending on the circumstances and on the social rank of the perpetrator, the act of grave robbing was considered a serious form of sacrilege and could 4 See for example Lenzi 1998; Munro 2016; Porcari 2009. 5 For example in the city wall of Verona, see Esch 2005, 78 fig. 3 ; Ward-Perkins 1984, 192 . For the city wall of Pula, see Girardi Jurkić 2011, 23-28. 6 For a similar approach, see Bolla 2015, 357-378 and Tantillo, La Rocca 2017. 7 On the different levels of meaning of grave robbing/looting/plundering: Kümmel 2009, 19-26. 8 For an overview of the practice of tomb plundering in ancient cultures, see Jankuhn 1978; Kümmel 2009; Schnapp 2011, 163-186; Lamm 2015 . For Merovingian grave plundering, see Klevnäs 2013. 9 Tomb violators (tymborychia) are already mentioned in Aristophanes, Frogs (1149) and also in the XII t ables (Cicero leg. 2. 26), the destruction of tombs was punished. Crawford 1996, 582. 10 "In the archaic period, tombs and the bodies they held, were protected both by religious and civil laws. " Rebillard 2009, 58 . On the iura sepulchrorum, see Kaser 1978, 16; Volp 2002, 88f. be severely punished. Most of the laws against tomb violations are compiled under the title de sepulchris violatis in the Codex Theodosianus (9.17.1-7) and the Codex Iustinianus (9.17.1-5).
14 Other legal texts or concerns on tomb violations are preserved in the Pauli Sententiae, the edictum Theodeorici, the leges Visigothorum, and in Cassiodorus' Variae.
15 On the basis of these sources, several Roman law specialists have noted that plundering tombs in order to obtain grave goods was a common occurrence, but only became a very frequent act from the third century onwards.
16
Three important observations concerning when, and why tomb violations took place can be gained from legal sources. Firstly, in the middle of the fourth century, several imperial edicts -most of them promulgated by the emperors Constantius II and Julian -tried to stamp out what had become an all too frequent practice of privately organised tomb plundering. Secondly, the laws (CTh 9.17. 1-5) explicitly protected the marble elements, including the columns, statues, precious stones and ornaments belonging to tombs.
17 Lastly, two edicts (CTh 9.17.2 and 9.17.5) inform us which public and private buildings, and even in which rooms, marble funerary material was to be reused. The first of the two edicts (CTh 9.17.1) was promulgated in 340 AD in Milan by Constantius II to Titianus, the prefect of Rome:
11 Spoliation of tomb decoration is just one of different forms that were considered as grave sacrilege "Grabfrevel", see Kaser 1978, 15-17; Klingenberg 1983, 595-600; Strothmann 2006, 1-9 . The edicts from the Codex Iustinianus (CI 9.17.2-5) are in major parts repetition of the edicts already mentioned in the Codex Theodosianus (CTh 9.17.1-5). 15 Pauly sententiae 1.21; Edictum Theodorici 54 and 110; Leges Visigothorum 11.2.1-2; Cassiod. Var. 3.19; 4.18; 4.34; 6.8, 4. 16 This is further reflected in epigraphical sources: Mommsen 1899, 809-821; Mommsen 1895, 212-220; Creaghan 1951, 2f.; Kaser 1978, 86; Rebillard 2009, 62; Bolla 2015. 17 Relics are explicitly protected in laws from the end of the fourth onwards (CTh 9.17. The second edict (CTh 9.17.5) was promulgated in 363 AD by Julian and was addressed to the people of Antioch and where it is mentioned: "Sed et ornamenta quidam tricliniis aut porticibus auferunt de sepulchris". It informs us that ornaments were taken from the tombs to reuse them in porticoes and triclinia.
III Late antique reuse of funerary spolia in Latium and Campania
In Latium and Campania, the reuse of funerary material from the third to the sixth century was a very widespread phenomenon: imperial funerary epitaphs were reused for floor pavements, sarcophagi were transformed into fountains, and funerary statues even served as ornamenta for the interior decoration of private and public buildings. Selected find contexts from Monte Gelato, Ostia, Teanum, Viterbo, and Rome illustrate the broad spectrum of reuse.
Mola di Monte Gelato
Between 1986 and 1990, large-scale excavation took place on the Mola di Monte Gelato, which lies 34 kilometres to the north of the centre of Rome. Investigations uncovered structures spanning from the Augustan period to the 12 th century AD. 19 The excavators divided the archaeological findings into six main occupation phases. A fairly elaborate villa with a porticoed courtyard/peristyle extending to the east was built during the early imperial period, which then underwent at least two rebuilding phases during the high and late imperial periods (FIG. 4; . 20 The apsidal room to the south was assigned as part of the mid-fourth century refurbishment (FIG. 4 ; phase 3) and was interpreted -on account of its apsidal formas a very early church building. However, nothing other than the apse supports this hypothesis, and the recovery of a graffito of a cross on a potsherd provides little further corroboration. 21 Sometime between the end of the fifth and the sixth century, an enormous lime kiln was built next to this apsidal hall (FIG. 4; phase 4) . A church building was built in the 10 th century on top of the apsidal hall, after which a cemetery developed around this church until the 12 th century (FIG. 4 ; phases 5-6). In addition to ceramic finds and coins, the excavations also uncovered sculptural and architectural elements, most of which were found in late imperial layers and included reused 18 CTh 9.17.1: …et si forte detractum aliquid de sepulchris ad domum eius villamque pervectum post hanc legem repperietur, villa sive domus aut aedificium quodcumque erit fisci viribus vindicetur. Translation by C. Pharr (Pharr 1952) 239. 19 Potter, King 1988, 253-311; Potter et al. 1997. 20 Between the end of the first and the second century AD, a small private bath building was built at the western entrance and a funerary monument was built on the opposite road: Potter et al. 1997, 35-42 . 21 Potter, King 1988, 271, 279 no. 3.2 fig. 14.2; Potter et al. 1997, 71. 75-77. funerary material and, above all, funerary inscriptions. 22 The presence of this funerary material was explained in connection with the lime kiln, where just one, almost complete funerary relief was found.
23 However, almost all of the epigraphic fragments, sculptures, and pieces of architectural veneer hailing from funerary contexts were found distributed within different layers spread across the compound, most of them in late imperial layers (FIG. 5) . One might therefore suggest that the funerary material might have been brought there and reused within the late antique villa compound before the lime kiln was built. This hypothesis is strengthened by the fact that half of this funerary material was made out of tufa, which could not be used for lime burning. 24 In light of this evidence, it is furthermore debatable whether the midfourth-century apsidal hall should be interpreted as a church. Because of its form, it could equally have been be a typical late antique apsidal dining hall. Accordingly, the kiln may simply have been constructed next to it because most of the marble revetments of this late antique apsidal hall were burned for lime, including the floor, which was found to have been completely stripped of its marble pavement.
25
Ostia
The extensive spoliation of marble fittings from abandoned buildings in Ostia indicates that reusing marble from older buildings to embellish new buildings in late antiquity was common practice.
26 The strikingly high number of imperial epitaphs reused in late antique houses and bath buildings does give the impression that funerary material in particular was considered a very welcomed building material in late antique embellishments (FIG. 6) .
27
Giovanni Becatti, who studied the floor pavements of the late antique houses in Ostia, pointed out how frequently funerary inscriptions were integrated into the floors of many domus. Sometimes several marble epitaphs from the same family grave were reused in the same house, such as in the Domus delle Colonne (Reg. IV, III, 1), where the inscriptions of the funerary monument of the gens Baebia were visibly integrated in the opus sectile flooring.
28
In the case of the Domus del Protiro (Reg.V, II, 4-5), which underwent larger transformations between the middle of the third and the early fourth century, several marble epitaphs were reused in highly visible spots in the late antique floor paving as was reused statuary from different public buildings (i.e. temples).
29 Right in front of the vestibule, greeting every visitor, an epitaph (sibi et suis is clearly visible) was reused as the lid for a drainage pit (FIG. 7) .
In the high quality, early-fourth-century opus sectile floor of the cubiculum next to the tri-22 Potter et al. 1997 , 207-232. 23 Munro 2016 In total seven inscription on blocks or fragments (sarcophagus) were found in the villa, from which five are of funerary provenance and two of them made out of tufa. Potter et al. 1997, 201-216 Nr. 1-7. 25 Potter et al. 1997, 64-71. 26 Pensabene 2007 , Gering 2011a Already Wickert 1933, 821f . observed that a large quantity of grave inscriptions and sarcophagus fragments came from the city centre of Ostia. The reuse of funerary slabs in the floor paving of late antique domus had been studied in detail already by Becatti 1948; Becatti 1961 ; see also Murer 2016 , 178. 28 Becatti 1948 . 29 Boersma 1985, 291-294; Pavolini 2013, 158; Pensabene 2007, tab. 149 . arachne.dainst.org/entity/3751983 (Danner 2017).
clinium, a funerary inscription was incorporated into one of the central pieces; although the D from the abbreviation D. M. was either erased or on another part of the funerary epitaph.
30
Funerary inscriptions were also reused to embellish the late antique Domus dei Pesci (Reg. IV, III,3), which was refurbished in the fourth century. A funerary slab was inserted in the basin of the pyramidal stepped fountain in the central courtyard of the domus, which every visitor would have passed (FIG. 8) .
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In the so-called Sede degli Augustali (Reg. V, VII, 1-3, 5), another late antique domus, 32 sarcophagus lids were reused for door lintels and windowsill fittings.
33 Next to other funerary statues found within the same domus, a reclining nymph belonging to the lid of a klinê sarcophagus was reused as fountain figure.
34
In addition to its considerable reuse in private contexts, funerary material was integrated into public buildings. This practice is visible in several bath buildings, including the Terme dei Cisiarii (Reg. II, II, 3), the Terme del Foro (Reg. I, XII, 6), the Terme di Nettuno (Reg. II, IV, 2) and the Terme del Sileno (Reg. IV, IX, 7).
35 Funerary material is also present in late antique nymphaea (i.e. the Ninfeo degli Eroti, Reg. IV, IV, 1) and in public latrines. 36 In the so-called Forum latrine, which underwent substantial refurbishments in the late fourth century, a sarcophagus relief was reused as one of the latrine benches (FIG. 9) .
37
These finds clearly show that tombs in the necropolis of Ostia must have been plundered not only in the Middle Ages, 38 but already at some point during late antiquity. 39 Numerous questions thus arise: how was this plundering possible, and who was responsible? Was it the work of individuals who stole the material in the dead of night, or was the spoliation of tombs more organized?
One of the main reasons for more easily disposable funerary material from the middle of the third century onwards might have been the shift of demographics in early third-century Ostia. Many older families disappeared, their tombs fell into oblivion and were no longer protected from plundering.
40 This may explain why, during the early third century, many of the second-century temple tombs in the Isola Sacra necropolis that were positioned directly along the road from Ostia to Portus were removed to make space for new third-century tombs in such a highly visible location. 41 Since funerary sculpture also formed an integral part of decorations in public buildings -at least from the fourth century onwards -its reuse must 30 (Inv. no. 19888) Boersma 1985, 291-294 no. 2. Also lines 2-5 of the inscription on a white marble slab (Inv. no. 19887 ) that was reused as a foot-plinth for the latrine of the same domus were erased. Boersma 1985, 291-294 no. 5 . 31 Pavolini 2013, 147-160 fig. 10 ; Carroll 2006, 84, fig. 28 ; arachne.dainst.org/entity/3751988 (Danner 2017). 32 Pavolini 2011. 33 Laird 2000, 41-84, 52. 34 On the re-use of funerary statues in late antique domus (especially in the so-called Sede degli Augustali and the Aula di Marte e Venere), see : Murer 2016. 35 Terme dei Cisiarii: Murer 2016, 190-192 ill. 8; Terme del Foro: Pensabene 2007; Marinucci 2012, 11 no. 4; Terme del Sileno: David 2013, 173-186. 36 Calza 1978, 59 no. 74, pl. 56 fig. 74 ; Schmölder-Veit 2000. 37 Underwood 2015, 393-394 ill. 7 . 38 Greenhalgh 1989, 101-102. 39 The late antique reuse of these funerary sculptures partially explains why most of the high imperial tombs from the cemeteries at Ostia were found completely bereft of their sculptural decorations. Heinzelmann 2000, 77-84, 120 . 40 Gering 2011b, 301-315 . 41 Calza G. 1940, 307-308; Baldassarre 1988; Carroll 2006, 83; Borg 2013, 23-30, 155-158. have been a more organised phenomenon, perhaps even led by official authorities. 44 Therefore, by the middle of the fourth century, the imperial authorities seem to have had to prevent what had become frequent unauthorised tomb plundering. The same edict also states that no punishments were to be exacted if the columns or the marbles from the tombs were reused before this law was issued in 333 AD.
45 Archaeological contexts in Campania, Latium, and even Rome confirm that, by that date, several public buildings were already adorned with funerary spolia.
Teanum Sidicinum
The Campanian city of Teanum Sidicinum (modern Teano) was located between the via Appia and via Casilina. The Late Republican theatre/temple complex (in località Grotte) is the best preserved of the ancient city's public buildings.
46 As revealed by recent excavation results and the anastylosis of the scaenae frons, 47 the theatre was completely refurbished in the early third century (FIG. 10) . This renovation may have been initiated by the emperor Septimius Severus himself and only completed under Gordianus III since their names are mentioned in the dedicatory inscriptions on the architrave of the scaenae frons. 48 Next to the newly cut marble architectural décor, several older marble sculptures were reused within the niches of the stage building. 49 Among these finds was a 1.6 m high L-shaped relief depicting a man in the guise of a heroic nude of the Hermes Richelieu type (FIG. 11) . 50 To the left of his head is the head of a horse. A servant is standing next to his feet, and on the right, there is a tree trunk on which a snake is curled up. Here a clear cut is visible since this relief is only part of a larger Hellenistic tomb monument. Parallels for such funerary representations are known from many eastern regions. 51 There are several marks from the metal clamps for its 42 Sirano 2011, 33-34. 49 As a reclining Nile statue, an Aphrodite statue, a statue of Dionysus and a colossal seated statue (probably representing an emperor that stood over the porta Regia): Sirano et al. 2002, 329-330; Sirano, Beste 2006, 410-421; Sirano 2011, 181-220. 50 On the Hermes-Richelieu type, see Maderna 1988, 229-230 (FIG. 13) with the modern addition of a plinth.
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The piece does not illustrate the patrons of the bath, as has been argued by several scholars.
56
Rather, the presence of the river god is the result of a later re-carving: the river god mask was carved into the headrest, and a hole for a lead pipe was inserted into the mouth to serve as a fountain figure for the late antique baths. However, as H. Jucker recognised, it is actually a reused lid of a kline sarcophagus.
57 The sarcophagus lid must have been transferred to the baths at a later date in a secondary use as a fountain figure.
Rome
From 1999 to 2001, Roman structures were brought to light next to the Fontana di Trevi, at the intersection of Via San Vincenzo and Vicolo del Puttarello 25 (FIG. 14) . They are part of a larger insula complex in the ancient Regio VII (via Lata), which extended to the so-called vicus Caprarius (today Via di San Vincenzo).
58 During the excavations, early imperial structures of a 'Caseggiato' were uncovered, dating to Neronian period, which had been altered during the Hadrianic era. Over the course of the late third and early fourth century, a late antique domus had been built within these structures, which was abandoned after the Sirano 2011, 111, 216; Sirano, Beste 2006, 404. 53 For example, the Greek funerary relief found in the so-called Horti Liciniani: Bell 1998 , 295-314. 54 Colonna 1975 Ganzert 1981; Milioni 2014, 8. 55 (Paris, Louvre Inv. Ma 351) "Non lungi dalla terma, vi sono due collinette artificiali, sotto le quali restano coperte alcune costruzioni architettoniche sepolcrali. Un bel cornicione di pietra è stato intanto scoperto, ma la cella si è trovata già saccheggiata. " Camilli 1831 , 201-202. 56 Wrede 1981 Fejfer 2008, 127; Lo Monaco 2011 , 342. 57 Jucker 1966 fig. 9 . 58 Gatti 1925, 271-304; LTUR 1, s.v. Aedicula caprarius, 17-18; Lanciani 1990, FUR Pl. 16 . On the late antique domus in Rome, see Guidobaldi 1999, 55; Machado 2012, 137; Guidobaldi 2007, 59 . 59 Insalaco 2005; Machado 2012, 148-149. tique domus is only preserved fragmentarily. However, several marble slabs were reused for the late antique decoration of the walls and floors, among which were imperial funerary epitaphs. Close to this site, modest late-19 th -century excavations recovered a tabula ansata from a sarcophagus lid. According to the published reports, this was inserted into a Late Roman floor.
60 Among the new finds from the fourth-century layers of this domus was a first-century ash urn and a statue dating to the early first century; according to the excavators, the latter may be a piece of funerary sculpture. 61 The new excavations also unearthed several funerary epitaphs from the high imperial period, which had been found in situ, reused, next to other marble slabs, for the paving of the stairs (FIG. 15) . 62 Near the discussed finds from this domus, there are several additional find spots in Rome, mainly within other late antique domus, where funerary material (especially funerary epitaphs) was reused in pavements.
63 But in the case of Rome, it is very difficult to closely date reuse, since funerary material was also commonly reused in the medieval and later periods. 64 Furthermore, funerary material was also reused in late antique monuments built to honour the emperor. 65 Inside the Arch of Constantine, two large funerary inscriptions were built into the small staircase leading to the attic of the arch (in its original configuration). As R. Lanciani wrote: 'The inside of the structure also is built with a great variety of materials taken from the tombs of the Fabii and of the Arruntii; the carvings and inscriptions of which are still perfect.' 66 The two inscriptions (FIG. 16) were inserted visibly so that one can read the names of the well-known Republican gens Fabia and gens Arruntia, and one might suggest the blocks -although only visible in the interior -may have been selected for their historical importance. A similar case of a probable symbolic reuse of a funerary inscription is known. When the lead roof of the cupola of the Pantheon was unveiled for restoration in 1971, L. Cozza investigated the marble roof tiles at the outer border of the cupola. 67 One surprising find was a reused Late Republican funerary epitaph among the reused roof tiles (FIG. 17) . From the surviving part of the inscriptions, one can deduce that this monument was erected for a woman in the Campus Martius: [---statuam---] [ssit] . L. Cozza suggested that such honours were only granted to a few women at that time; Julia, daughter of Caesar and wife of Pompey, would be the most plausible candidate. 68 Her funerary monument must have stood close to the Pantheon and might have been destroyed (or the funerary statue might have been transported to another location) and perhaps reused already in Agrippa's Pantheon.
These examples from Rome clearly show that, in addition to the private reuse of funerary material, public monuments, including those erected to honour the emperor, were built with funerary spolia. If we take the example from the Pantheon, the reuse of such material was as early as the Hadrianic period. However, this practice became especially frequent from the end of the third century onwards; in addition to the Aurelian wall, funerary spolia were increasingly incorporated into public buildings in the capital -despite laws that strictly forbade such practices.
IV Conclusions
Literary and legal sources, together with archaeological evidence, prove that, as early as the third century, along with spolia from abandoned public buildings and temples, funerary material had become commonly used for redecorating both domestic interiors and public buildings. Although in cities like Rome, because of their continuous afterlife and extensive reuse of funerary spolia for medieval and later building, it remains difficult to grasp the extent of late antique reuse, there are several well-preserved late antique cityscapes such as Ostia, where this reuse can be tracked in much greater detail. The habit must have continued at least until the sixth century; funerary material was incorporated in different public building structures, especially within defensive systems and churches in many regions of the Late Roman empire.
70 The well-preserved ornaments in the tombs (especially the sarcophagi and statues)
were a reason for spoliating earlier tombs of their marble decor. This reuse must have developed from a more private to a more official spoliation of earlier pagan tombs. Correspondingly, the imperial edicts against tomb violation (CTh. 17.9.1-5) discussed in this paper confirm that the primary reason for late antique grave plundering was to obtain marble revetments, though, from the second half of the fourth century, bones reused as the relics of saints also became important. 71 The motivation 72 for tomb robbing is therefore best explained by economic motivations, i.e. to obtain building material, rather than as deliberate violations of pagan tombs by Christians. 73 The social practice of tomb spoliation in late antiquity (especially in the 4 th and 5 th centuries) can be compared with the simultaneous spoliation of the temples. As with the tombs, there seems to have been less restraint in reusing the property of the old gods than in earlier periods. 74 Like the tombs, the spoliation of temples can therefore be explained with the need for decorative material for new buildings, rather than interpreted as ideologically motivated destruction.
75 Furthermore, it is interesting to see that the edicts against tomb violation by the emperors (from the mid-fourth to the early 5 th century) were promulgated at the same time as edicts to protect pagan temples and their ornaments from private plundering.
76 The emperors did not try to protect the old temples or old pagan tombs 70 For example for the fortification walls and churches in North Africa see : Deichmann 1975, 64-91, 71-73. 71 See above section II. 72 Tombs were an important resource for building and to enrich the public treasury at that point, see : Lafferty 2013, 215-217 . 73 We might suggest that once the respect and fear from the old gods (the dis manes) who protected the tombs had va nished, there was less restraint in reusing material from the imperial tombs. Kaser 1978, 19. 74 This viewpoint is very frequently overestimated when written sources alone are consulted, but archaeological evidence is neglected. 75 See for example : Stewart 1999; Cadario 2013; Kristensen 2013; Pollini 2014. 76 Kunderewicz 1971, 137-153. for ideological motives, rather they tried to stamp out the practice of private reuse of stone from temples and tombs because the well-preserved and unharmed material could be used for their own building purposes. 77 Cassiodorus, Variae 4,34: "Prudentiae mos est in humanos usus terris abdita talenta revocare commerciumque vivent ium non dicere mortuorum, quia et nobis infossa pereunt et illis in nullam partem profutura linquuntur. metallorum quippe ambitus solacia sunt hominum . . . Atque ideo moderata iussione decernimus, ut ad illum locum, in quo latere plurima suggeruntur, sub publica testificatione convenias: et si aurum, ut dicitur, vel argentum fuerit tua indagatione detectum, compendio publico fideliter vindicabis: ita tamen ut abstineatis manus a cineribus mortuorum, quia nolumus lucra quaeri, quae per funesta possunt scelera reperiri. aedificia tegant cineres, columnae vel marmora ornent sep ulcra: talenta non teneant, qui vivendi commercia reliquerunt. Aurum enim sepulcris iuste detrahitur, ubi dominus non habetur: immo culpae genus est inutiliter abditis relinquere mortuorum, unde se vita potest sustentare viventium. non est enim cupiditas eripere, quae nullus se dominus ingemiscat amisisse." Translation by Lafferty 2013, 215. 
